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ESTABLISHED 1794 


Telephone : Telegrams: 
Gerrard 3716 (two lines) “ Puttickdom, Westrand, London” 


Catalogue 
FINE GOBELINS AND BEAUVAIS 


TAPESTRY 


The Property of BARON ETIENNE DE ROPP 


ANTIQUE CARPETS 


of ROBERT H. BENSON, Esgq., of Buckhurst, Sussex, and of 
JOHN G. CROOKSTON, Eszq., C.B.E., of Weybridge, Surrey 


Old French & English Furniture 


of the late Captain S. L. DOUGLAS-WILLAN, 


entleman at Arms, &c. 


Old English 6 Chinese Porcelain 


The Property of a Gentleman 


Which will be Sold by Auction by 


MESSRS. PUTTICK & SIMPSON 


A. W. WILSON W. G. HORSMAN N. H. ARCHER G. C. WILSON 


At their Galleries, 47 Leicester Square, London, W.C.2 
On Friday, December 7th, 1923 


At ten minutes past One o'clock precisely 
p p y 


MAY BE VIEWED THE TWO DAYS PRIOR FROM 10 A.M, UNTIL 5 P.M. 


CONDITIONS OF SALE. 


I. The highest Bidder to be the Buyer; and if any dispute arise between 
two or more Bidders, the Lot so in dispute shall be immediately put up again 
and re-sold. 


II. The Auctioneer shall regulate the bidding, and reserves the right to 
refuse a bidding, as he may think advisable. 


III. In the case of Lots upon which there is a reserve, the Auctioneer shall 
have the right to bid on behalf of the Seller. 


IV. The Purchasers to give in their names and places of abode, and to pay 
down 5s. in the Pound, or more, in part of payment, or the whole of the purchase 
money, if required; in default of which, the Lot or Lots so purchased to be 
immediately put up again and re-sold. 


V. The Lots to be taken away and paid for, whether genuine and authentic 
or not, with all faults and errors of description, at the Buyer's expense and risk 
within Two Days from the Sale; Messrs. Purrick & Simpson not being responsible 
for the correct description, genuineness, or authenticity of, or any fault or defect 
in, any Lot, and making no warranty whatever. 


VI. To prevent inaccuracy in delivery, and inconvenience in the settlement 
of the Purchases, no Lot can on any account be removed during the time of Sale; 
and the remainder of the Purchase-Money must absolutely be paid on the 
delivery. 


VII. Upon failure of complying with the above Conditions, the Money 
deposited in part of payment shall be forfeited; all Lots uncleared within the time 
aforesaid shall be re-sold by public or private Sale, and the deficiency (if any) 
attending such re-sale shall be made good by the defaulter at this Sale. 


Buyers who are unable to attend the Sale, may have their Commissions faithfully execuied 
by their obedient Servants, 
PUTTICK & SIMPSON. 


Auction Rooms for the Sale of 
All Fine Art Property, 
LEICESTER Square, Lonpon, W.C. 


Collections Catalogued, Arranged and Valued for the Probate and Legacy 
Duty or for Public or Private Sale. 


EsTaBLISHED 1794, 


= Pi safrslue 


FRIDAY, DECEMBER 7th, 1923. 


AT TEN MINUTES PAST ONE O’CLOCK PRECISELY. 


OLD ENGLISH AND CONTINENTAL PORCELAIN. 


THE PROPERTY OF A GENTLEMAN. 


| A Chelsea sweetmeat stand, formed as a group of negroes 
and negresses holding shells, on scroll base modelled with 
shells and outlined with turquoise and gilt, |O}in. high. 


2 ° The Interrupted Music Lesson,’’ a Chelsea group of a 
youth and girl, on shaped base with may stump, 64in. 
high. 


3 A Chelsea standing figure of an African bowman holding 
arrows and with quiver, on shaped scroll base encrusted 
with mayflowers, outlined with turquoise and _ gilt, 


I2%in. high. 


4 A pair of Chelsea figures of a shepherd and shepherdess, 
seated on may stumps forming candlesticks, playing bag- 
pipes and mandoline, and with dog and lamb, on shaped 
scroll bases modelled with foliage and outlined with 


lake and gilt, 9in. high. 


Ww 


An old Worcester vase, transfer printed with an equestrian 
portrait of George III., shipping, and military trophy, by 
Ropert Hancock, signed, also painted with small river 
scenes in panels, the borders formed as scroll work and 
Chinese figures, I01}in. high. 


An old Worcester cylindrical mug, transfer printed with 
European and Chinese garden scenes and figures, 5in. 
high, and another, Salopian, with the same decoration 


in blue, C mark, 4hin. high. 


Two old Worcester saucer dishes, transfer printed with a 
Watteau garden scene and with birds and fruit, by 
Hancock, 7+ and 6%in. diameter. 


A pair of old Worcester small plates, transfer printed with 
river scenes and ruins, the escalloped borders with flower 
sprays, and gilt outline, by Ross, 7in. diameter. 


A Flight and Barr large mug, printed with “* The First 
Pledge of Love,’’ in brown transfer, by J. PENNINGTON, 
in a large panel with gilt border and laurel, marked, 


7tin. high, 
See Hobson’s ‘‘ Worcester,’ page 146, plate 105. 


A PAIR OF WORCESTER SUCRIERS, COVERS AND STANDS, by 
FLIGHT, painted with figures of Lady Hamilton, as Hope, 
seated on the sea shore, in green grisaille, by J. 
PENNINGTON, the borders dark blue and gilt with 
medallions, etc., and with open handles, mark, Flight, 
with crown and anchor, in blue, the sucriers 8in. wide. 
These are part of the service made for the Duke of 
Clarence, son of George III. 
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A pair of Nantgarw plates painted with groups of flowers 
in blue, the borders modelled with scrolls and with gilt 
_ outline, impressed mark, Nantgarw, C.W., 9%in. diameter. 


A Bow vase, painted with prunus and other flowering 
branches and with birds and insects and gilt, in the 
Chinese taste, the border with small river scenes and 
flowering branches in panels, 9#in. high. 


A Tribute to Pan, an old Derby biscuit group of nymphs, 
by J. J. SPANGLER, on rock base, impressed numeral 
mark 196, |2tin. high. 


A SPODE JARDINIERE and pierced cover, painted with groups 
of flowers and crests, on dark blue and gilt scale pattern 
ground, the handles of scroll form, on square base, 


marked Spode, 1166, in red, 7hin. high, 7}in. diameter. 


A PAIR OF SPODE TWO-HANDLED VASES, painted with groups 
of flowers and crests on dark blue and gilt scale pattern 
ground, the handles gilt and with lion mask terminals, 


marked Spode 1166, in red, 5in. high. 


A Spode basket shape pastille burner, cover and stand, 
painted with a similar decoration, the border pierced and 
modelled with mayflowers, the stand marked Spode, 1166, 
in red. 


A pair of Spode oval basket shape pastille burners and 


~ “pierced covers, painted with a similar decoration, marked 


Spode, 1166, in red, 4in. wide. 


AN OLD DRESDEN FIGURE OF HARLEQUIN seated on a tree 
stump, wearing a mask and holding a jug which is 


inscribed Z.M. 1738, 63in. high. 
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31 


A MENEGY FIGURE OF A NYMPH, leaning on a tree stump and 
holding fruit, a monkey at her side, on square base, 


incised mark D.V., 6in. high. 


See illustration. 


An old Sévres coffee cup and saucer, painted with detached 
flowers in trellis panels, outlined with turquoise and gilt, 


by RousseL, 1774. 
From the Leveson-Gower Collection. 


An old Sévres plate, the centre painted with a wreath of 
flowers, the border with military and musical trophies 
by LevE PERE, and modelled and gilt with sprays, outlined 
with foliage in blue, 1763, 9}in. diameter. 


From the Leveson-Gower Collection. 


A pair of old Sévres plates, painted with pink roses, the 
borders with similar flowers in oval panels outlined with 
gilt, on ceil de perdrix ground, by Le BEL, junr., 94in. 
diameter. 


From the Leveson-Gower Collection. 


An old Sévres tea pot and cover, painted with bouquets 
and detached flowers, the borders outlined with gilt, 
by De Cuolsy, 1773, 5tin. high. 


A Hochst Dahl figure of a girl, 6}in. high, and another, the 
figure carrying a basket of grapes, 53in. high. 


A PAIR OF Bow FIGURES of a youth and girl standing under 
may trees, and with candle branches on shaped bases 
with four scroll feet, outlined with green, lake and gilt,. 
anchor and dagger mark in red, dagger mark in blue, 


9in. high, 
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VARIOUS PROPERTIES. 


OBJECTS OF ART. 


A Chinese carved ivory standing figure of a lady, holding 
a fungus and a basket of flowers, in colours, Ch’ien-lung, 


22in. high. 


A Chinese copper gilt seated figure of an immortal, Ming, 
14sin. high. 


A CHINESE CARVED WOOD SEATED FIGURE OF KWAN-NON, 
her head-dress carved with a figure of Buddha, partly 
in colours, probably Tang, 37hin. high. 


KWAN-NON, a Chinese carved wood standing figure, holding 
a vase and a fruit, on lotus base, partly in colours, 


probably Tang, 59in. high. 


A Chinese carved stone head of an immortal, probably 
Tang, 93in. high, on ebonised square base. 


A Chinese iron head of Kwan-yin, the tall head-dress pierced 
with foliage scrolls, Sung, 184in. high, on square base. 


A Chinese iron head of Buddha, wearing conical head- 
dress, Sung, 14}in. high, on square base. 


A CHINESE IRON STANDING FIGURE OF A TAOIST PRIEST, his 
hands clasped, Ming, 534in. high, on ebonised square 
base. . 


4| 
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47 


ANOTHER, similar, Ming, 53hin. high, on ebonised square 
base. 


A Japanese gilt wood head of Kwan-yin, Kamakura period 
(XVIIth century), 19in. high, on ebonised square base. 


Another, of Buddha, Kamakura period (XVIIth century), 


13sin. high, on ebonised square base. 


A BRONZE STANDING FIGURE OF St. JOHN THE BAPTIST, on 


rouge marble circular pedestal, Italian, XVth century, 
13hin. high. 


AN IVORY CIRCULAR SHAPED PEDESTAL, probably the base 
of a hunting cup, carved with animals and trees, and 
with four figures of lions in high relief, the lower part 


spirally fluted, Italian, XIth or XIIth century, 23in. high. 


A Russian ikon, painted with figures of saints, and the Last 


Supper, the silver border chased with flowers, |2in. by 
1Oin. 


The New Testament and other offices of the early Eastern 
Church, in Greek, the cover mounted with gilt plaquettes, 
chased with the Saviour with the Madonna and St. John, 
and others representing the four Gospels, XVJth century. 


A LIMOGES ENAMEL TAZZA, painted with Moses receiving the 
Ten Commandments, in the background is seen the camp 
of the Israelites, figures at a repast on the left and others 
worshipping the Golden Calf in the middle distance, the 
reverse and foot with figures, animals, masks, and fruit, 
partly in grisaille, on dark blue ground, by JEAN CourRTOIS, 
signed I.C., 9%in. diameter. 
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48 A “Louis XVI. MANTEL CLOCK, in white marble case, 
surmounted by a figure of Aphrodite, on oval base 
mounted with ormolu plaquettes, chased with cupids, by 
LEPAUTE, a Paris, |6in. high. 


49 A paiR OF Louis XVI. ORMOLU CANDELABRA, for three lights, 
figures of nymphs holding cornucopia and flowers, on grey 
marble circular pedestals, and square bases, 36in. high. 


THE PROPERTY OF 
His ExceELLENCY PRESIDENT TEIXEIRA-GOMES, 
And removed from the Portuguese Legation, 


12, Gloucester Place, W. 


50 PEACE, an important bronze group by BARYE, a male 
figure crowned with a laurel wreath is seated upon a 
horse reclining, in front of which is a boy standing and 
blowing a trumpet, as herald; 38}in. high, on marble 
octagonal pedestal, 30in. high. 


This group is similar to another in marble at The 
Louvre. 
See illustration. 


LACE AND NEEDLEWORK. 


THE PROPERTY OF 
CoL_. HENRY Fortescuge, C.B.E., 
of The Bridge House, Weybridge. 


50A A FINE FLOUNCE OF POINT D’ARGENTEUIL LACE, designed 
with baskets of flowers depending from festoons which 
are linked in the centre by small medallions, the ground 
is also composed of sprays of lily and other flowers; 
other baskets occur at intervals in the lower part, 
‘surrounded by scroll ornament, 15ft. 4in. long, I lin. deep. 


50p A COPE OF ITALIAN SILK NEEDLEWORK, designed with zigzag 
pattern in several colours, the border with a deep band 
of formal rose branches, XVIJJth century. 


50 


VARIOUS PROPERTIES. 


CHINESE POTTERY AND PORCELAIN. 


51 A FUKIEN WARE LARGE KORO, modelled with flower branches 
in high relief, and with brown glaze, on three buffalo 
mask feet, Ming, 2|4in. high, wood cover and stand. 


52 A Tzu CHOU WARE LARGE JAR, painted with figures and 
animals in alternate trellis panels, the borders with formal 
flower branches in sepia, Ming, |7}in. high. 


53 ANOTHER, eo LT with bands of formal flowers in brown 
on unglazed ground, Sung, |34in. high. 


53a A jardiniére, enamelled with phoenix and flowers in 
shaped panels on mazarin blue ground, and gilt with 
prunus, kylin mask handles, famille rose, Ch’ien-lung, 
|2in. diameter. 


54 A bottle shape vase, enamelled with figures in summer 
houses, in shaped panels, and with butterflies on ruby 
ground, the neck gilt with palm leaves, clouds and key 
pattern, and with chased ormolu mounts of Empire design, 
famille rose, Tao-kwang, |24in. high. 
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95 A pair of bottle shape vases, enamelled with kylins at 
play, the necks with narrow bands of formal flowers and 
joey heads in blue, yellow, aubergine and other colours, 
and with chased ormolu foliage mounts, of Louis XV. 
design, forming ewers, famille verte, K’ang-hsi, 13}in. 


high. 


56 A PAIR OF OVIFORM VASES AND COVERS, enamelled 
with lange-lysen and vases of chrysanthemums, and with 
Taoist emblems, in alternate panels divided by bands of 
diaper pattern, emblems on diaper ground round the 
necks, the covers dome-shape, enamelled with the same 
emblems, the borders with vandyke ornament, famille 
verte, K’ang-hsi, |4in. high. 


FURNITURE. 


5/_ A Louis XV. KINGWOOD SMALL COMMODE of two drawers and 
writing slide, with shaped front. and sides and with 
inlaid borders, on cabriole legs, the ormolu mounts and 
handles chased with foliage scrolls, and with dove 
marble top, 40in. wide. 


58 A Louis XV. kingwood marqueterie oval table, inlaid with 
flower branches and with writing slide and platform 
under, on cabriole legs, the top with Brescia marble slab, 


20in. wide. 


59 A Louis XVI. GILT WooD FIRE SCREEN, pierced and carved 
with flower branches and scrolls, mounted with a panel 
of Beauvais tapestry, woven with a pastoral scene and 
figures in a panel bordered with flowers, on pink ground, 


4lin. high. 
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60 A Louis XVI. small commode of kingwood and rosewood, 
with inlaid borders and three drawers on tapered legs, 
chased ormolu mounts and with rouge marble top, 


33hin. wide. 


61 A Louis XVI. mahogany side table with shaped front, a 
drawer and platform under, on fluted legs, mounted with 
panels of chased ormolu with guilloche ornament, pierced 
galleries and marble top, 45in. wide. 


62 A Louis XV. PARQUETERIE BUREAU, of king and tulip woods, 
inlaid with cube and trellis patterns, the fall down 
front enclosing small drawers, etc., and with two drawers 
under, on cabriole legs, the corner mounts and handles 
of chased ormolu, 29}in. wide. 


63 A Louis XV. KINGWOOD MARQUETERIE BUREAU, the shaped 
panels inlaid with vases of flowers, birds and caryatids 
in different woods and tinted ivory, the fall down front 
enclosing small drawers and with two drawers under on 
cabriole legs, chased ormolu mounts and with rail gallery 
above, 30tin. wide. 


64 A CHIPPENDALE MAHOGANY BUREAU, with fall down front 
enclosing drawers, pigeon holes, etc., the fronts carved 
with fretwork ornament, the centre door with a vase, 
and with five drawers under, 45in. wide. 
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6 A SET OF FOUR AND TWO ELBOW HEPPLEWHITE MAHOGANY 
CHAIRS, the oval shaped backs with pierced and shaped 
splats, slightly carved with foliage and honeysuckle orna- 
ment, surmounted by ribbon ties and husks, on circular 
tapered legs. 


67 A CHINESE BLACK LACQUER SCREEN with four folds, painted 
with garden scenes and boys at play, and with birds and 
flowers, in panels with diaper borders, Ming, 86in. high. 


THE PROPERTY OF 
The late ADOLPHE SHRAGER, Esoa., 
Formerly of Kent Lodge, Westgate-on-Sea. 


To be sold by order of Assignees with power of sale. 


67A A LOUIS XV. KINGWOOD MARQUETERIE SMALL 
BUREAU, inlaid with views of riverside towns in panels 
and with utensils, the cylinder front and writing slide 
enclosing small drawers and with three drawers and 
platform under, on cabriole legs, the ormolu mounts 
chased with satyr’s masks and foliage, 25in. wide. 


See illustration. 


THE PROPERTY OF 
GERARD LEE BEvAN. In Bankruptcy. 


Tobe sold by order of the Trustee, ERNEST C. PEGLER, ESq.,F.C.A. 


68 AN OLD CHINESE SCREEN, of lacquer burgauté, designed with 
a mountainous landscape, buildings and figures and with 


seven folds, 108in. high. 
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sachs THE PROPERTY OF 
H. F. FRAmpTON, Esa., of Moreton House, 
near Dorchester. 


69 A GOTHIC OAK COFFER, the panels carved with foliated orna- 
ment and tracery, having arched framework in high relief, 
with formal leafage, divided by vertical mouldings of 
baluster form; the original iron lock is wrought with the 
Virgin under a canopy, which forms the centre of a large 
oblong panel formed of various types of Gothic ornament, 
76hin. wide, 284in. high, 26in.deep. The coffer is possibly 
French, but probably English, of Devonshire origin, late 
5th century. A similar example exists inCreditonChurch, 
Devon, and another in Christ Church Museum, Ipswich. 
Both are illustrated in ‘‘ Early English Furniture and 
Woodwork,”’ 1922, by Herbert Cescinsky and Ernest R. 
Gribble, Vol. Il., figs. 20, 21 and 22. An extremely rare 


example. 


THE PROPERTY OF 
The late Captain S. L. DoucLas-WILLAN, 


Gentleman at Arms. 


70 A LOUIS XVI. COMMODE, of kingwood parqueterie, the 
shaped front with two drawers, the panels and the sides 
inlaid with diaper patterns, bordered with partly inter- 
laced inlay, and with three small drawers in the frieze, 
mounted with a band of guilloche ornament and with 
laurel handles in chased ormolu, the corner mounts, with 
rams’ heads, acanthus and laurel, in the form of caryatids, 
the base of the lower drawer is also mounted with a 
male mask, shell and acanthus ornament in ormolu, on 
cabriole legs and ormolu claw feet, the top with Brescia 
marble slab, by J. DAuTRICHE, M= signed, 58in. wide. 

The commode was bequeathed to Captain Douglas- 
Willan by the late Dr. Burnett, of Dover, who was a 
member of Mr. Brassey’s Staff, during the construction of 
railways in Northern France. 


See illustration. 
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71 A Louis XV. KINGWOOD ENCOIGNEUR, the folding door 
inlaid with flowering branches, and a persimmon fruit 
in marqueterie, surrounded by scroll work in chased 
ormolu, and with similar mounts to the corners and feet, 
the top with rouge marble slab, 36in. wide. 


THE PROPERTY OF 


BARON ETIENNE DE Ropp. 


OBJECTS OF ART. 


72 A small Roman mosaic, Vue du Tour des Souris, another, 
of a dog, and a miniature painting of a cavalry skirmish, 


French School. 


73 JoHN, THIRD EarL or Bure, a miniature portrait in gold 
locket frame, by JOHN SMART, signed J.S. 1795, the figure 
wearing red coat, white cravat and with powdered hair. 


74 A RENAISSANCE SILVER TAZZA, partly gilt, of Cellini design, 
the bowl chased with mythological figures, before 
classical buildings, the reverse with emblematical 
figures in shaped cartouches, the ground with amorini 
supporting masks, animals, birds and arabesques, the 
column is also chased with similar figures, rams’ heads and 
masks, on circular foot with the same ornament, probably 
Nuremburg, 6in. high, weight, 17ozs. |2dwts. 
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75 AN AUGSBURG SILVER GILT CUP AND COVER, of plain cylindrical 
form, supported by three seated figures of lions, above 
which are pierced cartouches of arabesques in silver, 
enclosing medallions, chased with heads of heroic 
figures, the cover is mounted with similar ornament and 
medallion heads, the handle in the form of a lion 
rampant, XVIIth century, \|2in. high, weight 59ozs. 
|7dwts. 


76 A NUREMBURG SILVER GILT CHALICE, the cup of hexagonal 
form, each side of which is engraved with the armorial 
bearings of various families, their names, dates of birth, 
etc., and with chased lobed ornaments and foliage below, 
supported by a figure of a bull on octagonal base, the 
cover with bird handle and filigree scrolls, XVIIth 
century, |2in. high, weight |3o0zs. |6dwts. 


FURNITURE. 


77 A BEAUVAIS TAPESTRY SUITE of the period of 
Louis XIV., the seats woven with subjects from A-sop’s 
Fables, the fronts of the backs and the reverses with 
mythological figures contained in shaped panels of frame- 
work, cornucopia of flowers and fruit and with flower 
festoons and conventional foliage on cream ground, the 
original gilt frames carved with flower sprays, foliage and 
shell ornament, on cabriole legs, comprising :— 


A settee. (See illustration.) 
Six fauteuils, and 
A fire screen. 


Formerly the property of the Grand Duke Alexis, 
brother of the Emperor Alexander III. of Russia. 


78 


* TS 


GOBELINS TAPESTRY 
after 


DESPORTES. 


LES NOUVELLES INDES. 


(Second Series, Third Borders, by Neilson.) 


“ LE CHAMEAU.”’ To the right is woven a negro holding 


a grey horse harnessed and partly covered with an 
embroidered cloth, a flamingo and an ibis at the foot of an 
apple tree, parrots and other birds in the branches, to the 
left a camel mounted by a monkey which is holding an 
apple, and a llama, the ground with hollyhocks, lilies, pine- 
apples and small birds, fish are seen in a stream below, 
signed in the lower right-hand corner, Neilson 1774, the 
border is formed as a gold picture frame, surmounted 
in the centre by the Royal Arms of France, the corners 


with shell cartouches and bay, I4ft. 5in. by I2ft. 3in. 


In this piece the camel mounted by a monkey replaces 


_ the horse mounted by an Indian in the set of ‘‘ Les 


’ 


Anciennes Indes.’ 
- From the collection of Count Scheremietjev. 


See illustration, frontispiece, 


ee, 


79 


“ LE COMBAT D'ANIMAUX.” In the centre is woven a 


lion holding a tapir by the neck, in front of which to the 
left a tiger has overthrown a wild boar, in the foreground 
a lioness turned to the left has seized a stag thrown to 
the ground by a white hound, while another dog lies 
wounded, to the left a crocodile devours a ram. In the 
background among trees are ostriches, eagles and 
other birds all prepared for fight, at the foot fishes in 
combat are seen in a stream. Signed in the lower right- 
hand corner, Neilson 1779. The border is similar to that 
of the foregoing panel, but in the selvage is also signed, 
Neilson, the fleur de lis of the Gobelins and date 1779. 
14ft. 5in. by 14ft. 7in. 


This panel differs entirely from Le Combat d’Animaux 
des Anciennes Indes. These tapestries are described in 
the Book of the Gobelins, M. Maurice Fenaille, who states 
they formed part of the set of four given to the Grand 
Duke of Russia in 1782. 


From the same collection. 


See illustration. 
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BEAUVAIS AND BRUSSELS TAPESTRY. 


80 A PANEL OF BEAUVAIS TAPESTRY, finely woven with Neptune 
and Amphitrite entering a chariot drawn by sea horses 
and attended by tritons, nereids and cupids, on the sea 
shore with shells and plants, in the distance, rocks, trees 
and sky, after the design by CoyPEL, 9ft. by 19ft. 


From the collection of General Slizien of Paris. 


See illustration. 


81 A PANEL OF BEAUVAIS TAPESTRY, finely woven with 
the scene of Don Quixote attended by Sancho Panza, 
being entertained by a dance of the ladies of the Court of 
the Duke and Duchess, the former figures on the right, the 
latter to the left, and with musicians and other figures in an 
extensive landscape, a boating party is seen through the 
trees on a lake to the left, also a saddled ass, on the right, 
a refreshment table, the whole within a narrow border in 
buff and red, simulating a frame of wood, carved and 


gilt, 10ft. by 19ft. 4in. 


Formerly in the collection of Prince Galicyn of 
Petrograd. 


See illustration. 


82 Winter. A panel of late Brussels tapestry, woven with the 
interior of a palace, a lady and her children are sitting by 
the fireside, an attendant brings refreshment, figures are 
sleighing on the ice in the background, the border com- 
posed of scrolls and foliage, |0ft. 9in. by 9ft. Bin. 
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AUBUSSON CURTAINS, CARPETS, ETC. 


83 An Aubusson lambrequin, designed with groups and sprays 
of flowers in natural colours, in a cream panel bordered 
with scrolls in buff on turquoise ground, 7ft. lin. by 


4#t. 2in. * 


84 Another, designed with a musical trophy, groups of flowers 
and ribbon ties, 7ft. by 12ft. 6in. 


85 A pair of Aubusson curtains, designed with vases and 
festoons of flowers, in similar panels, in the same colours, 


Sft. 2in. wide by lft. 5in. 


86 AN AUBUSSON CARPET, the centre medallion with a group 
and border of flowers, on cream ground with trellis 
pattern, outlined with a band of roses and blue ribbon, 
the border with maroon ground, with groups of flowers 
at the corners and with festoons and trellis pattern, 
outlined with a band of acorns and oak leaves, 27ft. 6in. 


by 20ft. 8in. 


The carpet and the hangings were formerly the property 
of the Grand Duke Alexis of Russia. 


87 A LARGE FERAGHAN CARPET, the centre with a small con- 
ventional design on dark blue ground, the crimson border 
with flowers and scrolls, outlined with narrow bands of 
different devices in red, white and blue, 23/t. by |7ft. 


TAPESTRY. 


THE PROPERTY OF A LADY OF TITLE. 


_ 


88 A PANEL OF TAPESTRY, woven with a party hunting the wild 
boar, Diana in the clouds above, the side borders with 
foliage and flowers, Flemish, late XV IIth century, 7ft. 8in. 
by 14ft. 6in. 


Similar borders have been painted on canvas and added 
to the top and bottom. 


89 A PAIR OF BORDERS OF FLEMISH TAPESTRY, woven with spiral 
columns, entwined with garlands of flowers, and with 


masks at the bases, XVIJIth century, |2ft. lin. by \ft. 7in. 
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ANTIQUE CARPETS. 


THE PROPERTY OF 
Rospert H. Benson, Esa., of Buckhurst, Sussex. 


90 AN ISPAHAN CARPET, designed with fayence panels, 
leaves and clouds in rich colours on rose ground, the 
border with yellow ground, and with similar ornament, 
early XVIIth century, 9ft. Sin. by 8ft. lin. 

Exhibited at the Franco-British Exhibition of Textiles 
at the Victoria and Albert Museum, 1921. 
See illustration of a portion. 


91 AN ISPAHAN CARPET, designed with similar fayence 
panels, flowers, leafage and clouds, in several rich colours 
on rose ground, the narrow border dark blue, with similar 
ornament and foliage, and with an inner band of blue with 
linked ornament, XVIth century, |2ft. !0in. by 8ft. Qin. 

From a Mosque in Eastern Persia. 

This carpet is noted and illustrated in “‘ A History of 
Oriental Carpets before 1800,"’ by F. R. Martin, plate 
XXI. The author of this book writes of the carpet as 
follows :—‘* It is the only one I have seen. Its flowers 
and leaves all grow up from the end of the carpet in the 
same way as on carpets from the Mongolian and Timurid 
periods (fig. 52). It is perhaps from 1520 and not later 
than 1550. The design is surely from about 1500, if not 
older. The same arrangement is also found. on the carpet 
(fig. 193) of a rather early date of which I only. publish 
the border, certainly from about 1550. The curved leaves 
which, single or double, always have a large flower as 
background, are very interesting, because they became 
a hundred years later the characteristic of the carpets 
from Shiraz, and appear in no other carpets than Shiraz 
from the middle of 1600. Specimens of them are very 
rare. I know only two, one belonging to Count Brahe at 
Skokloster Castle in Sweden (plate XXII.) and the other 
to the Austrian Emperor at Schénbrunn.”’ 

Exhibited at the Franco-British Exhibition of Textiles 
at the Victoria and Albert Museum, 1921. 


See illustration of a portion. 


THE PROPERTY OF 


JoHN G. Crookston, Esq., C.B.E., of Weybridge, Surrey. 


92 AN ASIA MINOR CARPET, the blue centre medallion and 
corner panels, designed with flowers and foliage scrolls in 
the Persian manner, the cream ground of the carpet is 
woven all over with a fine diaper pattern and with flowers 
in blue, red and yellow, the dark blue border with 
medallions in different colours, is outlined with bands of 
running ornament in the same colours, the texture is of 


the Ghiordes type, 19ft. 9in. by 14ft. 10in. 
From a Mosque in Constantinople. 


The carpet is noted by G. E. C. Tattersall, of the 
Victoria and Albert Museum, in the ‘‘ Burlington 
Magazine,’ October, 1920, and illustrated. 


See illustration of a portion. 


—  FINIS, -- 


Waterlow & Sons Limited, London Wall, London. 
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